
なんだろう (Nandarō), 2025, L’Ascensore, exhibition view
Pics by Fausto Brigantino, 2025 





なんだろう (Nandarō), 2025, ink on washi paper (lightbox frame), 75x300x13 cm



私は失敗を抱きしめながら歩く (Watashi wa shippai o dakishimenagara aruku) #1, 
2025, hand embroided on felt, 118x19 cm

“Tales from O’Tama” marks the ¿rst step in a broader rese-

arch project. My goal was to travel to Japan to connect with 
those preserving the legacy of O’Tama Kiyohara (1861–
1939), the Japanese artist who left her homeland in 1882 
and lived in Palermo until 1933. Known in Sicily as Eleono-

ra Ragusa, she became a symbolic witness to the complex 
encounter between East and West. Her life spanned an era 
of marvels—electric light, aspirations for global knowledge, 
and ultimately, the trauma of impending mass destruction. 
Her ambiguous story forms a crucial knot, raising profound 
questions about the brutality we still face today.
I ¿rst became aware of the controversial context surroun-

ding O’Tama Kiyohara’s life during one of my frequent con-

versations with Stefania Galegati, a long-time collaborator 
who will join me in developing this research further.
During my stay in Tokyo’s historic downtown, I created ori-
ginal works inspired by The Story of O’Tama, which I pre-

sented in my solo exhibition「ある事」(Arukoto) at Art Lab 
Tokyo in Asakusa. The exhibition’s title draws from a phra-

se in a manuscript titled「お玉夫人回想談」(O’Tama Fujin 
Kaisōdan), housed at the Ikeda Memorial Museum in Urasa 
(Minamiuonuma, Niigata Prefecture). This manuscript con-

tains one of the few surviving interviews with O’Tama, con-

ducted in 1930 when she was 69 years old.

Tales from O’Tama

Detail of ‘Ragusa Tama Ep. 17’ from Nichinichi Shinbun’s page, published in February 1931. 
Courtesy of the National Diet Library, Tokyo.

「お玉夫人回想談」(O’Tama Fujin Kaisōdan), courtesy of the 
Ikeda Memorial Museum in Urasa (Minamiuonuma, Niigata 
Prefecture)



The Origin of the world #1, 2025, ink on cotton, 106x179 cm

ある事 , 2025 , ArtLab Tokyo ASK, exhibition view



Man with gun #1, 2025, ink on cotton, 62x65 cm

よかった (Yokatta) #1, 2025, hand embroided on cotton, 52x88 cm



 Uroboro #1, 2025, ink on cotton, 61x64 cm

時々 私は思うのです。ほんのひとときでも抗うことも必要と。時々 私は思うです。
ほんのひとときでも抗うことも必要と。

Sometimes I think that even for just a brief moment, it is necessary to resist.

citation inspired by the manuscript O’Tama Fujin Kaisōdan「お玉夫人回想談」



 Tuna Mayo Onigiri #1, 2025, ink on cotton, 63x47 cm



Il primo bacio #1
2025
ink on washi paper (lightbox frame)
85x60 cm

スス払い (Susuharai) #1, 2025, ink on washi paper (lightbox frame), 60x85 cm



Bambini che giocano #1, 2025, ink on washi paper (lightbox frame), 85x60 cm 
Pics by Syuta Mitomo, 2025 



Fare flanella, 2023, studioamatoriale, exhibition view
Pics by Studio Figure, 2023 



La mucca #1, 2022, hand embroided on denim, 110 x 140 cm

Untitled, 2022, hand embroided on flannel pillow, 50 x 80 cm



on the left, Still life #2, 2022 hand embroided on cotton, 70 x 50 cm
on the right, Still life and vase #1, 2023, hand embroided on cotton, 70 x 50 cm









https://vimeo.com/844889680?share=copy


















https://www.homesequence.net/














https://www.eiltopo.org/after-palermo.html




https://www.lascensore.it/a-poco-a-poco/
http://www.clementineroy.com/files/KIOSK132.pdf
https://issuu.com/francescofossati/docs/01_e_il_topo_n24_jimmie_durham_00_ok
https://zero.eu/it/eventi/275747-fare-flanella,milano/
https://palermo.repubblica.it/societa/2020/11/14/news/scienziati_che_dibattono_un_film_di_galegati_in_diretta_dalla_gam-274356268/
https://amsterdamalternative.nl/articles/8149
https://ilsicilia.it/a-palermo-manifesti-anonimi-con-la-scritta-after-su-foto-di-grandi-nomi-della-cultura/
https://www.archeologiaviva.it/6740/valle-del-morello-un-microcosmo-al-centro-della-sicilia/

